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COLOMBIAN GOLD 


The archaeological past of the northwest corner of Colombia, 
South America, is known less than that of many lands to the 
south. The cultural and trade relations of this territory adjoin- 
ing Panama apparently turned north rather than south. Objects 
characteristic of the most developed, artistically, of the 
Colombian tribes, the Quimbaya, have actually been found in 
Panama and seem to have had a definite influence on the pottery 
and gold of the Chiriqui and others there. 

A piece of Quimbaya gold’ recently brought to the Museum 
had such a provenance, having been unearthed in a tomb in 
Panama. The great generosity of Mr. and Mrs. R. Henry 
Norweb made its purchase possible. Certainly one of the finest 
pieces of its type known, this superb amulet of gold, taken from 
the neck of a mummy, represents a fantastic two-headed bird 
supporting upon its tail the head of a god. Not the least of its 
glamour comes from the fabulous quality of the gold itself, 
extraordinarily pure, the tone warmed by a slight admixture 
of copper. This reddish tinge contrasts markedly with the green- 
ish tone, caused by silver alloy, in another golden amulet,’ also 
representative of Quimbaya culture, a purchase from the J. H. 
Wade Fund. It was the profusion of golden objects such as these 
which attracted the cupidity of the Spaniards. To them, 
aesthetic values counted not at all; the weight of the gold as 
bullion was the only criterion. 


1 No. 39.509. Height 
2 No. 39.514. Height 2” 
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Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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The date of these Quimbaya pieces recently acquired by the 
Museum, however, precedes the arrival of the white man, and 
at the present state of archaeological research can be tentatively 
assigned to the fourteenth or fifteenth century after Christ. 

The Quimbaya were unquestionably the most skilled gold 
workers among the Colombian tribes. They inhabited that sec- 
tion of the Magdalena River basin drained by its greatest 
tributary, the Cauca, and located in the mountain barrier which 
parallels the western coast between Antioquia and Cartago. 

WILLIAM M. MILLIKEN 


A FRIEZE FROM ANGKOR 


In view of the great amount of interest that has been shown in 
Angkor, it is surprising that not only specific, but even general, 
knowledge is still so rare. Not many archaeological endeavors 
have been hailed with such a sudden burst of enthusiasm as the 
rediscovery of this ancient Cambodian capital; and yet the 
country is still popularly referred to as Angkor, just as in parts 
of the Orient, America is nicely included in the name New York. 
It would seem that in this particular section of the Far East 
the Occidental belief in and yearning for the “mystery of the 
Orient” had at last encountered a potion of sufficient concen- 
tration to afford thorough, satisfying release; and the acute 
astigmatism consequent to the gulping of the elixir nullified, 
for a time, all attempts to dispense enlightenment. Romance 
had the bit in its teeth and, like the horses of Apollo driven by 
Phaéthon, was running wild: the people of Cambodia had 
sprung from nowhere into the full maturity of advanced 
civilization and, after four centuries of superhuman existence, 
had vanished, leaving behind them magnificent buildings and 
statuary to be overcome by the opulence of the jungle. 

The people of Cambodia, of course, did no such thing. As 
mentioned above, however, it is still a fact that their origins 
are semiobscured by an almost total absence of written records. 
The jungle has been cleared away, permitting the building of 
motor roads; buildings have been reconstructed to an amazing 
extent; statues have been set up once more; and a good deal 
has been learned about the people themselves. Yet it must be 
admitted that many a current assumption is based on a con- 
jectural premise. 
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As things now stand, the architectural and sculptural monu- 
ments of the country are placed between the sixth and the 
fourteenth centuries, with the Angkorean edifices falling from 
the end of the ninth century onward, during the period when 
Angkor Thom was the capital. The early sculpture was inspired 
by that of India and the relationship is obvious. For the most 
part it is not as formal as the later work and is given more to 
single, free-standing figures, whereas the. Angkorean sculpture 
consists primarily of reliefs serving as parts of the buildings. 
It is fitting, therefore, that this latter sculpture should be both 
more complicated and more decorative; yet instead of being 
decadent, it is rather the ultimate extension and organization 
of the forces inherent in the people. 

Although it is usually the case that such sculpture cannot be 
detached from its setting without a severe loss of character, the 
Museum has recently acquired, as a purchase from the J. H. 
Wade Fund, a frieze’ from Angkor Thom that stands on its own 
merits. Part of a lintel from the Bayon, or “Tower of Many 
Faces,” it is composed of dancing apsarasas and the head of a 
makara carved in high relief in gray sandstone.” There are other 
stones from the same place representing similar subjects, but 
whereas the dancers are apt to repeat the same pattern in the 
rhythm of monotony, the little figures in the Cleveland relief 
are joined by unity of spirit and of general motion, rather than 
by obvious repetitions of mechanical outlines. The frieze takes 
its place amongst great sculptures, indeed, because of its liveli- 
ness, its charm, and its vitality; or what the ancient Chinese 
used to call “the life-movement of the spirit through the 
rhythm of things.’””* 

According to current opinion it dates from the twelfth cen- 
tury.‘ HOWARD HOLLIS 


A MEDAL BY PISANELLO 


Fame was a conception of paramount importance to the 
Renaissance man. This all-compelling preoccupation with 
present and posthumous glory literally called into being the 
commemorative medal. 

1 No. 38.433. Height 10”; length 3434”. 


2 An apsaras is a celestial dancer; a makara, a kind of dragon. 
8 Okakura Kakuzo. 


4 Since the matter of dates is so indefinite, its discussion has been left out of this article. 
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The fifteenth century, which glorified fame and created the 
medal as such, also marked the fullest flowering of the medallic 
art. It was paradoxical that its greatest exponent, Antonio 
Pisano, called Pisanello, should have signed his medals as a 
painter, “OPVS. PISANI. PICTORIS,” and yet be known to posterity 
as the greatest of all medalists. Time has spared twenty-six of 
these medals, surely by him, objects which in their turn glorify 
the great personages of the courts of Ferrara, Rimini, Mantua, 
Milan, and Naples. 

The artist Pisanello was born probably in Pisa before 1395, 
but his training and life connect him entirely with Verona. 
Before 1438, the year in which he did his first medal, he had 
won a great reputation as a painter. He had painted frescoes 
in the Ducal Palace in Venice either with, or slightly after, 
Gentile da Fabriano; paintings now lost, full of the pageantry 
of a dying International Gothic style. In Pisanello’s maturity, 
in his medallic production, where design demanded extra- 
ordinary conciseness and concentration of means, these Gothic 
reminiscences later came to Renaissance largeness of style. 

All of the twenty-six medals recorded exist in a certain 
number of specimens; the Cleveland Museum has recently ac- 
quired, as a purchase from the J. H. Wade Fund, a superb 
example of the medal’ of Novello Malatesta, Lord of Cesena. 
On the obverse is the bust of Malatesta, with the inscription, 
“DVX.EQVITVM.PRAESTANS” at the top, and “MALATESTA 
NOVELLVS CESENAE DOMINVS”’ across the field in two lines. The 
reverse has the inscription, “opvs. PISANI. PICTORIS,” and 
Malatesta in full armor, visor closed, kneeling at the foot of 
the crucifix. Hill believes this medal dates about 1445 and may 
refer to a vow, made by Novello at the battle of Montolmo in 
1444, to found the Hospital of the Holy Cross. The patina of 
light brown touched with gold beautifully heightens the subtlety 
of the modeling. 

Novello Malatesta was a younger brother of the more famous 
tyrant of Rimini, Sigismondo Malatesta. The ruthlessness of 
1 No. 38.309. Diameter 34”. Ex Coll. Miller von Aichholz, Vienna; Aloiss Heiss, Les Médail- 

leurs de la Renaissance, (Paris, 1881-92), Vol. II (Pisanello), p. 22, No. 15, pl. VI; Alfred 
Armand, Les Médailleurs italiens des quinzieme et seiziéme siécles (2nd ed.; Paris, 1883), Vol. I, 
pp. 6, 16, pl. VII; Cornelius von Fabriczy, Italian Medals (1904), pp. 31, 38, pl. III; George 
Francis Hill, 4 Corpus of Italian Medals of the Renaissance Before Cellini (1930), pp. 7-135 


No. 35; Ibid, Pisanello (1905), pp. 165 ff., pl. 48; Catalogue of The Twentieth Anniversary 
Exhibition, The Cleveland Museum of Art (1936), No. 143. 
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this great condottiere, whose features are recorded in several 
medals by Pisanello, contrasts with the refinement and sensi- 
tiveness revealed in the profile of the younger brother on the 
obverse. The reverse, with the kneeling figure and the beautiful 
foreshortened horse, is one of the finest achievements in the 
whole series of the artist’s work. WILLIAM M. MILLIKEN 


IN MEMORIAM—FLORA E. HARD 


The death of Miss Hard on December 1, 1939, brought release 
from suffering to one of the oldest members of the Museum 
staff. She retired from active service in January, 1937, because 
of failing health, when in her eighty-first year. Up to that time 
she had given to the fullest of her interest and energy in behalf 
of the institution which was her life. A gentlewoman of dis- 
tinguished Western Reserve descent, in her years of service she 
had met with unfailing graciousness and tact the thousands of 
visitors who passed her desk; and her friendly greeting was one 
of the factors that made the Museum a warm human place. 

To the Museum staff and to her many friends, her going 
leaves a gap which can never be filled. The spontaneous wish 
of many of her friends, both in and out of the Museum, to 
express their esteem has brought about contributions to a small 
memorial fund whose income will be used for the institution she 
so loyally served. 

WILLIAM M. MILLIKEN 


CLEVELAND CONCERT COURSE 


The remaining programs in the Cleveland Concert course, 
sponsored by The Cleveland Museum of Art and under the 
direction of Mrs. Emil Brudno, are as follows: 

January 26 Gregor Piatigorsky, cellist, 

with Beryl Rubinstein and Arthur Loesser, pianists 

February g Vladimir Horowitz, pianist 

February 23 Walter Gieseking, pianist 

March 15 The Jooss Ballet 


For information and reservations call The Korner and Wood 
Company, CHerry 5805. 
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MEMBERSHIP REPORT 


Since the last report published in the Bulletin for November, 
1939, the following names have been added to the Membership 


lists: 


LIFE 


Humphreys, Helen 
McMillan, Mrs. S. Sterling 


TRANSFER FROM ANNUAL TO LIFE 


Aff, Mrs. Frank G. 
Anton, Helen 

Arend, Kath L. 

Armfelt, Mrs. Walter E. 
Asselin, Olive G. 
Aubrecht, Mrs. Lawrence F. 
Aufderheide, Mrs. E. R. 
Avellone, Dr. B. 

Bakst, Mrs. Joseph 
Banks, Mrs. John F. 
Bellows, Charles F. 
Berger, Mrs. Adolph O. 
Berkey, James L. 
Bernsteen, Max L. 

Betz, Dorothy M. 
Bickart, Mrs. Frederick 
Blum, Moise C. 

Borges, Jean 

Bossart, Franklin P. 
Boulton, Mrs. Harold C. 
Boyle, M. Blanche 
Breed, Mrs. Walter R. 
Brennan, Mrs. Chester T. 
Briggs, Harry J. 

Brown, George R. 
Brown, Mrs. Laura D. 
Brown, Ruth 

Brudno, Jane 

Buchanan, Clyde D. 
Budin, Pearl 

Caplin, Max 

Celebrezze, Mrs. Frank D. 
Ciesicki, Helene 

Clancey, Mrs. Stanley M. 
Clapp, Mrs. Kenneth S. 
Clark, Primus P. C. 
Cohn, Louis M. 

Collins, Mrs. J. T. 
Conaway, Grace 


Evans, William G. 

Girdler, Mrs. Tom M. 
Heise, Mrs. George W. 
Pennington, Mrs. I. Riddle 
Renner, Mrs. R. Richard 
Schneider, Mrs. Herbert L. 
Sellers, C. W. 

Warnement, William A. J. 


ANNUAL 


Cooke, Henry C. 

Cooley, Mrs. R. J. 
Cullen, Charles T. 
Deininger, Reverend LeRoy 
DeLargey, Mrs. Leon F. 
Dellinger, J. Clark 
DeMuth, Mrs, Ernest M. 
Denton, Mary I. 

Diggs, Mrs. Vernal A. 
Dillen, Mrs. John N. 
Dreyfuss, Mrs. L. 

Dukes, Emil 

Dunbar, Mrs. John 
Eames, Mrs. Hamilton 
Edgerton, Samuel G. 
Edwards, Gilbert E. 
Effron, Mrs. Margaret 
Ellsworth, William H. 
Faber, Mrs. Arthur C. 
Faeges, Nedine 

Faxon, C. W. 

Field, Mrs. Albert E. 
Fleer, Mrs. Paul C. 
French, Mrs. Charles M. 
Frey, Mrs. Perry A. 
Fuerst, Mrs. Harry R. 
Gallitte, Mrs. Anthony H. 
Gilmore, Ruth T. 
Ginsberg, Mrs. Charles 
Glass, Mrs. F. G., Jr. 
Goldfine, Mrs. Philip 
Goodman, Mrs. Eugene H. 
Griffin, Lucille 

Grodin, Mrs. Pauline 
Gustafson, Mrs. Edgar 
Hall, Mrs. Dorothy 

Hall, Mrs. Joseph B. 
Hanawalt, Mrs. Preston 
Heindle, Leah S. 
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Heller, Mae 

Hellmuth, Charles A. 
Henrick, Mrs. William J. 
Hodoski, Mrs. Edward A. 
Hoffman, Oliver 

Holder, Alfred 

Holm, A. D. 

Hornung, Mrs. Robert M. 
Hume], Mrs. William A. 
Hunt, Dora 

James, Walter J. 

Jonah, Fred C. 

Jones, Mrs. Thomas H. 
Julian, Max 

Kaufer, Alfred 

Kay, Mrs. Joseph S. 
Keister, Mrs. Lowell M. 
Kenen, Isaiah L. 

Klein, Alfred M. 

Kneisel, M. J. 

Kolodziej, Irene 

Korb, O. J. 

Korpi, Lila 

Kursh, Mrs. Herman 
Kyr, Marjorie 

LaMond, Charles DeWolf 
Landsberg, Mrs. H. E. 
Lapick, Marie M. 

Lee, Agnes P. 

Lee, Mrs. John E. 

Lile, Reverend B. B. Comer 
Liston, Mrs. Corwin L. 
Lisy, Marian 

Locum, Mrs. C. 

Loomis, Arthur B. 
Lowell, Gerald S. 
MacBride, Mrs. P. H. 
McCabe, Mrs. Eugene A. 
McDougall, Meriam 
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ANNUAL (Continued) 
McGregor, Margaret A. Resch, Mrs. Charles A. Thomas, Mrs. Milton Nash 


Madden, Estelle A. Rice, Mrs. Anna H. Thompson, Edward W., II 
Malik, Bernice T. Roseman, Eleanor Tobin, Dorothy 
Masterson, Mrs. Charles T. Rothstein, Mrs. Isidore Turnbull, Dr. David, Jr. 
Mathews, Mrs. Betty Mae Rowe, Mrs. Thomas G. Ulf, Mrs. Marshall W. 
Matia, Mrs. Walter T. Russell, Mrs. Clayton C. —‘ Volland, Marian A. 
Maxwell, Mrs. Bettie Salzman, Aaron M. Walker, Mrs. G. A. 
Meals, Mrs. Gordon Salzman, Mrs. F. P. Walton, Lloyd Z. 
Metcalf, Mrs. F. D. Sanders, Franklyn B. Watkins, Mrs. A. C. 
Michell, Frank A. Schmotzer, Rose Watkins, Mrs. Ralph M. 
Milner, "Marie Schwarz, Estelle Watson, Mrs. Wilbur J. 
Monroe, Mrs. Lowell S. Schwin, Helen L. Wehrle, Mrs. Vivian G. 
Moorhouse, Mrs. Harold R. Scott, Mrs. Evelyn Gray Weibel, Mrs. E. Grant 
Morris, Nettie C. Segal, Eugene Weitz, Mrs. David E. 
Moslo, Mrs. Ernest P. Setron, Frances Whidden, Mrs. Bertha J. 
Mur hy, William R. Singer, Maurice Whiteman, Mrs. Fred E. 
Muth, William F. Smircina, Mrs. Edmund F. Whitworth, Mrs. Kernan B. 
Nau, Luise Smith, Frances M. Widzer, Esther 

Neal, Ada K. Smith, John A. Wikle, Hugh H. 
Nepodal, Virginia R. Smith, Viola Ortl Wilcox, Mrs. Owen N. 
Ollos, Gustav Smoot, Mrs. Walter D. Wilker, Norma W. 
O’Neill, Mrs. Hugh M. Stamm, }..B. Williams, Mrs. Alfred L. 
Parks, Mrs. Walter J. Stansbury, Harriet A. Williams, Mrs. Charles G. 
Paulus, Clarence F. Stasny, Mrs. Raymond J. Williamson, Mrs. B. A. 
Pease, Mrs. Maxfield Stern, Allan P. Wilson, Wilma 
Pennington, Irene Stevens, Mrs. Helen Winans, Mrs. C. H. 
Pentecost, Mrs. Edward H. Strauss, Clara Winslow, Amy 
Pesancek, Mrs. Helen Stromberg, Mrs. Nathan L. Withington, Mrs. W. W. 
Preisman, Oscar R. Stumpf, Dr. Lewis T. Witmondt, Mrs. A. H. 
Pumphrey, Dr. Gordon H. Swearingen, Howard A. Zahn, Mrs. Aileen Shia 
Ratner, Mrs. Leonard Szego, Carl Zaleczky, Marie L. 
Reifke, Dr. John T. Taylor, Barnett W. Zerlin, Robert 

Repke, George Thew, Mrs. Clarence G. Zverina, Frances 


Total Membership, 3,565 


CALENDAR FOR JANUARY, 1940 


Friday 5. 8.15 p.m. Color Films of the Tropics. Illustrated lecture. 
Arthur C. Pillsbury, Berkeley, California. (Holden 
Lecture on Outdoor Art.) 
Saturday 6. 2.00p.m. Young People. Color Films of the Tropics. Re- 
petition. 
Sunday 7. 1.00p.m. WTAM. Piano Recital. Charles DeWolf LaMond. 
3.00 p. m. Tapestries in Museum Collection. Dorothy Van 
Loozen. 
3-45 p.m. Color Films of the Tropics. Repetition. 
3-45 p.m. No Story Hour. Children admitted to Auditorium 
for film. 
5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 
Monday 8. 3.45 p.m. WHK. English Homes Go Dutch. I. T. Frary. 
Friday 12. 8.15 p.m. Gardens of the South. I. T. Frary, Membership 
Secretary, The Cleveland Museum of Art. (Holden 
Lecture on Outdoor Art.) 
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Saturday 13. 2.00p.m. Young People. Films: Chang; Nanookof the North. 
Sunday 14. 1.00op.m. WTAM. Musical Program. Ethel Mann, flutist, 


and Arthur W. Quimby, accompanist. 


3.00 p.m. The Bauhaus Exhibit. Douglas MacAgy. 
3-45 p.m. Choral Music. The Choral Club ot Glenville High 


School, Russell Gee, Director. 


3-45 p.m. Story Hour. The Palace of the Sea King, a fairy 


tale of Old Japan. Dorothy Van Loozen. 


5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 
Friday 1g. 8.15 p.m. Atonality, and the Twelve Tone Technique. 


Lecture-Recital. Ernst Krenek, Vassar College. 


Saturday 20. 2.00p.m. Young People. Children’s Dances from Many 


Lands. Nancy Brock, assisted by Jean Barnhart, 
piano. 


Sunday 21. 1.0op.m. WTAM. Cleveland’s Art Comes Home. William 


Ganson Rose and Daisy W. Warner. 


3.00 p. m. Indian Painting. Margaret Fairbanks. 
3-45 p.m. The Bauhaus: Design and Twentieth-Century 


Living. Milton S. Fox. 


3-45 p.m. Story Hour. The Cat Who Went to Heaven, a 


tale from Japan. Marguerite B. Greenwood. 


5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 
Monday 22. 3.45 p.m. WHK. The Bauhaus Exhibit. Marguerite Munger. 
Friday 26. 8.15 p.m. The Pageant of Peru. Lecture with films. Branson 


De Cou, New York. (Holden Lecture on Outdoor 
Art.) 


Saturday 27. 2.00p.m. Young People. The Pageant of Peru. Repetition. 
Sunday 28. 1.00p.m. WTAM. Round Table. The Bauhaus Exhibit. 


Paul Scherer, Howard Reid, and William Budden- 
hagen, Members of East Technical High School 
Faculty. 


3.00 p. m. The Bauhaus Exhibit. Marguerite Munger. 
3-45 p.m. The Pageant of Peru. Repetition. 
3-45 p- m. No Story Hour. Children admitted to Auditorium 


for film. 


5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 


Gallery VI. . . . 
Galleries IX and X . 
Gallery XVI . 

Ground Floor Corridors. 


Children’s Museum . 


EXHIBITIONS 


. French Eighteenth-Century Silver. 

. The Bauhaus Exhibit (opens January Io). 

. The Prints of Kathe Kollwitz (opens January 2). 

. Color Reproductions of Famous Paintings 
(National Art Society, New York); Selected 
Exhibit of Bellows Lithographs and Paintings: 
Gelarone Facsimiles of American Paintings. 

. Theatre Arts for Young People (opens January 3). 


Museum Closed on Mondays 
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NOVELLO MALATESTA, LORD OF CESENA 
Pisanello (Antonio Pisano), Italian, Veronese, c. 1395-1455 
Purchase from the J. H. Wade Fund, 1938 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GwWiINN MATHER 
LEONARD COLTON HANNA, JR. 
HENkY GEORGE DALTON 
Epwarp BELDEN GREENE 
Joun HUNTINGTON Horp 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Mks. BENJAMIN P. LEONARD C. HANNA, JR. 
Harowp T. CLark Joun H. Horp 
Racpu M. Coe WILLiAM G. MATHER 
Henry G. DaLton LAURENCE H. Norton 
Epwarp B.GREENE Mrs. FRANCIS F. PRENTISS 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
Haron T. CLARK Epwarp B. GREENE 
Henry G. DALTON Joun H. Horp 


President 
Vice Presidents 


Treasurer 
Secretary 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
WILLIAM G. MATHER, ex officio 
LEonaARD C. HANNA, JR. 
Joun H. Horv 


Henry G. DALTON 
Epwarp B. GREENE 


ACCESSIONS COMMITTEE 


The President and the Director, ex officiis 
M. Coe Lronakp C. HANNA, Jr. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
WINFRED G. LEUTNER 


The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 


H. M. HANNA 

Epwarp S. HARKNESS 
GUERDON S. HOLDEN 
Mrs T. P. HOWELL 
Mrs. ALBERTS. INGALLS 
Davin S. INGALLS 
Mrs. H. H. JOHNSON 
ALFRED KELLEY 
Mrs. RALPH T. KING 
Woops KING 

Mrs. MALcotm L. McBrIDE 
Amos B. McNarrRy 
SEVERANCE A. MILLIKIN 
Mrs. WINDSOR T. WHITE 


Louis D. BEAUMONT 

E. S. BuRKE, Jr. 
STEVENSON BURKE 
Mrs. HENRYW.CANNON 
WILLARD M. CLAPP 
Henry Hunt CLarkK 
Jacos D. Cox, Jr. 
Mrs. CHARLES E. DENNEY 
Brooks EMENY 
A. C. ERNST 
PauL L. FEISS 
WALTER L, FLory 
CHARLES B. GLEASON 
SALMON P. HALLE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CrLara E. GAETJENS 
Editorial Assistant Sitvia A, WUNDERLICH 
European Representative Haro_p W. Parsons 
Comptroller WALTER A. CROLEY 
Registrar LiILtian M. KERN 
Recorder MINNIE H. BREDBECK 
Membership Secretary I. T. Frary 
Assistant in Membership EpitH Burrous 
In Charge of Publicity Daisy W. WakNER 
Assistant in Publicity ELoIsE BENEDICT 
Epp A. RUGGLES 


Joun W. McCasBe 


Printer and Photographer 
Superintendent of Buildings 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Closed Mondays. 

Open Wednesdays 9 a. m. to 10 p. m. 

Open Sundays 1 p. m. to 6 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children cf school age. 
Closed July 4, Thanksgiving, and December 25. 

LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 
LUNCHEON AND TEA 

The Lunch Room is open from 12 m. to 5 p. m. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp HOo.tis 

Curator of Paintings Henry SAYLES FRANCIS 
Asst. in Paintings LouIsE BURCHFIELD 

Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints Lrona E. PrassE 

Curator of Musical Arts ARTHUR W. QUIMBY 

Curator of Education THomMas Munro 
Assoc. Cur. for Administration Louise M. DUNN 
Supervisors of Instruction: RuTH F. RUGGLEs, 
KATHARINE G. Wicks, DorotHEA Doic, MIL- 
TON S. Fox, MARGUERITE MUNGER. 

Secretary for Administration IpA LEE ROGERS 
Staff Secretary MARGARET F. BROWN 

Librarian, NELL G. SILL. Assts.: Miss TALLMAN, 
Miss VAN DER VEER, Mrs. MILLER, MISS 
ALBAUGH, Miss DoyLe, Miss Stuntz, Miss 
CADWALLADER, Miss PARKER. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 


SALES DESK 


Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 


Foundation Benefactors contribute 

Endowment Benefactors contribute 

Benefactors contribute 

Endowment Fellows contribute 

Fellows in Perpetuity contribute 

Fellows for Life contribute 

Life Members contribute 

Fellows contribute annually 

Sustaining Members contribute annually 

Annual Members contribute annually 
Full particulars may be had upon request. 


An ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL? 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 


10,000 
25,000 
10,000 
5,000 
1,000 
100 
100 
; 25 
: 10 


